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This article provides one of the most common tropes in the drama of Edward Bond, 

consistently deployed from his early works to the present day, is that of a dehumanizing 

industrial environment. The production of his second play Saved caused uproar. On 

opening night there were shouts of outrage from the audience and physical violence in the 

foyers during the intermission and after the show. Saved explores the dehumanizing 

industrial environment and the moral emptiness of the working-class world of South 

London and the beastliness and brutality are the outcome of such situation. The scene that 

most shocked the viewers of the day and to which the Lord Chamberlain had 

remonstrated without any thought for compromise involved the murder of a bastard baby 

in its pram by a group of young working-class louts, including its father. Most of the 

critics "slaughtered" the play and some aroused patrons who formed into  

"representative" organizations only to call it as "obscene," "sadistic," "filthy," and 

"unfunny" drama. Leaders of the Royal Court were arrested on a technicality of the law 

(police officers, who were members of the English Stage Company, were not required to 

show their cards when entering the theatre) and there was a case in the court too. The 

article reads Bond’s tropes as the ‘distilled essences’ of the distressing or grievous and 

dehumanizing societies which he believes should be discarded or rejected.  
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Saved is the second and most famous play of Edward Bond written in 13 scenes. It deals 

with the life and conditions of the working class people whose irrationality is due to 

burdensome, unjustly harsh, or tyrannical societies in which they are part of. It created a social 

fervor with its scene of violence i.e. stoning a baby to death. Most of the characters, except Len, 

reflect the major theme of the play i.e. Emotional Squalor.  Hilde Klein says: 
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Saved deals with the South London working class, culturally and morally deprived, who 

are not capable of any emotional response and who suffer from the difficulty of 

communicating between one another. The characters' mutual relationship is based on 

aggression, egotism, conceit and sex. In the play Bond wants to show how an 

industrialized society, which is based only on consumer values, is completely 

dehumanizing and creates states of tension which finally lead to violence. (97) 

 Pam, in the opening scene, brings Len to her home not out of love for him but to 

quench the thirst of her sexual pleasure. She is the perfect foil of an uncontrolled and 

unscrupulous individual who doesn’t know the meaning or the purpose of her life. She does not 

care even her parents.  She is more obsessed of sex. Len is quite contrary to her in many aspects. 

Len is a man of concern towards others and their problems. Len asks her about someone who 

peeped once into their room. He is none but her father. But she responds in a careless manner. 

LEN: Oo’s that? PAM: Ol’ man. (13). Pam reflects the present tendency of the youth who are 

aimless and senseless due to lack of rational thinking. Bond presents, through this play, the 

degradation of moral values day by day which result in violence in our society. Bond reveals the 

relation between the Art and Society in his response to a question to Karl-Heinz Stoll opines:  

Art is the close scrutiny of reality and therefore I put on the stage only those things that I 

know happen in our society. I'm not interested in an imaginary world. I'm interested in 

the real world. And in fact, of course, all things that I put on the stage are 

understatements. (415) 

 Len, on the other hand, seems to be innocent. He feels that Pam is sincere in her love 

towards him. He is confident about his marriage with her. He doesn’t know the real character and 

attitude of Pam. He, however, becomes the paying guest in her family. He waits for a chance to 

know the real mindset of Pam towards the familial life and relations. The second scene reveals 

the irrational character of Pam. Len and Pam are seen quite contradictory in their mindset and 

attitude. It displays Bond’s technique of using contradictory characters effectively. Len and Pam 

are in the park waiting for their turn to have a ride in the boat. They settle in an empty boat until 

their turn comes. Len initiates a discussion on the familial and financial matters of which she 
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feels boredom and burdensome. LEN: I still ain’ paid me rent this week. (19). He is sincerely 

concerned towards his responsibilities. But she is least bothered of her life. She is crazy. She 

doesn’t listen to him. Moreover she questions him whether he has any affairs with the girls.  

 Len understands Pam but unfortunately Pam misunderstands him. Len realizes that 

she is reckless towards her life and with her parents. Fred comes out at this moment, to invite 

them for the boat ride. The friendship between Fred and Len is disclosed here. Fred asks her 

whether she is bored with Len. FRED: Wass up darlin’ ? ’As ‘e got ’is rudder stuck? (26). Fred 

makes use of this chance to reveal his love towards her. He acts to be a real well wisher of her in 

his words and deeds. This attitude of Fred attracts her. It also makes her confident that he is in 

love with her. She, then, puts Len aside for Fred. Len takes their conversation for granted as she 

has confirmed, just then, that she doesn’t prefer any old sod to him. But Len is mistaken. Len 

asked only about the old sod but Fred is new to her. So she cannot be blamed upon regarding her 

indirect assurance to Len. However she continues to move closely with Fred neglecting Len.   

 In the fourth scene Pam is found with a baby, before her marriage itself. Baby is the 

result of her hasty and irrational attitude. It remains to be an eye opener to the girls, especially 

when they are young, reminding them not to be hasty in their acts and attitude. Hence one can 

understand the purpose of this scene is to alert the people, at their youth, to be aware of the 

disastrous consequences of their hasty and irrational decisions and commitments. The play is 

thought provoking and encourages the audience towards the rational thinking. Thus, the play of 

Bond reiterates the emotional squalor in the society. John Worthen says on Bond: 

I would like people to have seen something that they might have read about in a 

newspaper, or even have been involved in, but not really understood--because they see it 

from a partial point of view, or whatever-suddenly to be able to see it whole, and to be 

able to say, well, now I can understand all the pressures that went into the making of that 

tragedy. When I come to judge that situation, my judgment will be more accurate. (468) 

 Bond seeks the active and voluntary involvement of the individuals to solve the 

problems of the society but not the simple statements. One cannot find peace in the society until 
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the society is made peaceful. It reflects the emotional bondage between an individual and the 

society. This relation between an individual and the society is echoed in this play. The intention 

of the writer is to show how this dehumanizing act declining a solution to any or every problem 

either it is personal or social. As for as the vulgar and irrational behavior of Fred and his friends 

is concerned they are uneducated and not properly grown up. They are not learned of discipline 

and responsibility. But Pam is the mother of baby. Motherhood comes naturally but not by 

learning. A mother is not supposed to be reminded of her emotional bondage towards her baby.  

 The scene of ‘stoning a baby to death’ which has shaken the history of British 

theatre and remained to be instrumental in the abolition of theatre censorship in 1968 in Britain 

takes place in the sixth scene. It takes place in the park. It tells us how the life of the youth, in the 

name of personal pleasure and enjoyment, is being spoiled and replaced by the savagery attitude 

and mindset.  It shows how the youth are behaving beyond their limits either knowingly or 

unknowingly and becoming a threat for the peace and prosperity of the society. It also reveals 

how the innocent are struggling hard. The stoning of a baby to death is said to be the reflection of 

the savagery which is seen frequently in our society. Michael Patterson says: 

It is in fact through such concrete images that Bond creates his most powerful theatrical 

effects. Few theatre-goers will remember a single line from Saved; all will recall the 

scene where the baby is stoned in the pram. His shocking images of violence have lent 

Bond a certain notoriety and have set him apart from many of his contemporaries. (145) 

‘The stoning of a baby to death’ is the representation of reality but not a reality itself. 

Fred and his friends are in the park. Fred is fishing while discussing with Len. Fred reveals his 

doubt over the relation of Len and Pam.  He is not ready to take the responsibility of Pam and the 

baby. Pam enters, at this moment, into the park with her baby in the pram. The demonic attitude 

of the humanity comes out by the act of Pam in which she gives aspirins to make the baby quiet. 

It is the example of killing the humanity itself for the sake of peace. It clearly reflects the present 

human tendency of youth and how they are desirous to be happy and comfortable by all means. 

They do not care for others and their comfort. So they are uncontrolled and unscrupulous to 

continue throwing stones until the baby is dead. With this scene alone the play could get the 
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universal recognition. The violent scene of this play is the true representation of what is going on 

in the society but not the made up one for bringing realistic affect. Moreover it is not intended to 

shock the audiences but to present them the deteriorated culture and dehumanizing environment 

in the society and how it is causing emotional emptiness in people.  

An interviewer once asked Bond "How do you set out to make an audience respond to 

this violence as you intend?" He was thinking of the stoning of the baby in Saved, the 

cannibalism in Early Morning, the suffering and autopsy in Lear--the things which made 

Bond a notorious rather than a well-known playwright. Bond replied, typically:  […] 

“Well, I don't think that my plays really are violent, though Early Morning might be an 

exception. They have moments of violence, which are usually set in an atmosphere that is 

quite different--the dismembered body of Shogo appearing at the end of Narrow Road, 

for instance, which isn't a violent play. It is not even about violence—it is about the kind 

of situation in which violence occurs. Even in ‘Saved’, where they talk very aggressively, 

it's really a joke. They never take violence seriously; nobody in the play takes violence 

seriously. Violence happens there in the way that it happens to an audience. (466)  

Bond is sure that irrational and indifferent attitude of the individuals and rulers itself is 

the reason for the chaotic and deteriorated conditions of the contemporary society. This is the 

reason why some individuals ignoring their responsibilities towards the society and merely 

representing the characteristics of beastliness and brutality, which is often highlighted in his 

plays. His plays are not aimed at shocking the audiences all the time. They are meant only to 

provoke social awareness among them and not to encourage emotional emptiness and guide 

towards the violence. In this context one may consider the root cause of this brutal nature in 

human beings and its effects on the society is the dehumanizing materialistic world.  
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